
Introduction
The Spanish Piano Roll collection of the ARS was the subject of our interest from the
very first moment we came across it while browsing their website. As mentioned before,
the ARS is considered one of the largest and most prestigious sound archives within
the USA and collects thousands of musical examples in all types of media. Our latest
research interests are focused on piano roll collections and one of our first contributions
was the paper presented at the Spanish National Congress of Musicology, held in Madrid
in 20161. In those days we were especially interested in Zarzuela rolls, one of our most
characteristic genres of Spanish musical styles. Since then, our research on piano rolls
has continued, being this specific collection a turning point in our research trajectory2.
Before applying to Berkeley, we had already checked Stanford University and its libraries
and we must thank the Complutense University of Madrid, which allowed us to research
Berkeley University (and all the Bay area, Stanford included). 

The Archive of Recorded Sound at Stanford University
In the very beginning, the Archive of Recorded Sound had some interesting rolls,
which had come from donations and acquisitions, and all these items are described
under the ARS0141 call number. But the first collection that significantly increased
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this Archive of piano rolls was the Denis Condon Collection of reproducing pianos
and rolls. This outstanding collection was probably the main reason to start with
the Piano and Organ Roll Project that Stanford University launched in 2015, after
this collection had arrived at their Archive from Australia3. However, a few professors
of piano music from Stanford University were also very interested in performance
practices of the late nineteenth and early twentieth centuries4. This Piano Player
Project promotes study and research into all the aspects related to performance in
the past. They are convinced that this exciting project will bring together researchers,
musicians and other people interested not only in these old melodies but in the way
in which they were played. It’s a significant source for the early recordings as most
of these were made around 1900 and 1905. 

Some Symposia were held before this project started, which concluded that sound
recordings and the study of historical performance were an exciting way to learn
much more about how pianists played in the nineteenth century, as there are many
recordings which were done by the composers or other famous pianists5. These are
known as ‘artist rolls’, and they can be the first and foremost source to accurately
discover how George Gershwin, Igor Stravinsky, Claude Debussy or Enrique Granados,
played the piano6. These are considered their early and reliable recordings as cylinders
could not last more than 4 or 5 minutes and the quality of the recording is not com-
parable. Not even shellac discs, which were also shorter in time, and when recordings
were done, the pianist had to stop so that the disc could be turned over (in case the
disc could be recorded on both sides) and then continue playing. Therefore, piano
rolls soon became the best way to record an entire piece or at least an excerpt of one.
Since that first event, other international Conferences have been held. The first
“Global Piano Roll Meeting” took place in Lepzing in 2018. After such an interesting
meeting reuniting all the specialists, musicians, music librarians and enthusiasts,
the aim of the Conference was to be held in a biannual basis7. 

So the vast collection of Denis Condon (1933-2012), an Australian musician, com-
poser, professor and educator who fell in love with these kinds of pianos since he was
fifteen, till his death in 2012, because his father bought one of them for their home,
was the main reason that moved Stanford University to start with this ambitious and
vital Piano Roll Project, later known as SUPRA (Stanford University Piano Roll Archive). 

Denis Condon’s desire was to place the whole collection, instruments included
(and some other materials such as tools and parts for repairing the devices, historic
advertising materials, correspondence, etc.) in an institution that could make these

3 See <https://searchworks.stanford.edu/view/11350188>. 

4 Barbara Brayner, The piano roll: a valuable recording medium of the twentieth century. Utah: University
of Utah, 2002. See also John Butt, Playing with history. Cambridge: Cambridge University Press, 2002.

5 Reactions to the record Symposium 2015: The Player Piano Project. April 17-18 2015. See
<https://www.youtube.com/watch?v=BShpULYoJEQ> and also <https://arts.stanford.edu/stanfords-
new-player-piano-collection-brings-sounds-of-history-to-life/>. 

6 Rex Lawson, Stravinsky and the Pianola. In: Confronting Stravinsky: Man, Musician, and Modernist, Jann
Pasler. Berkeley: California University Press, 1986, p. 280-302. See also Rex Lawson, Etude pour Pianola
by Igor Stravinsky, «The Pianola Journal», 5 (1993). London: Pianola Institute; Mark McFarland, Stravinsky
and the Pianola: a relationship reconsidered, «Revue de Musicologie», 97 (2011), n. 1, p. 85-110.

7 Global Piano Roll Meeting. Biannual Conference. See <https://www.faszinationpianola.de/en/
global-meeting/>. 
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rolls work, which would be useful for musicians, scholars and people interested in
this kind of unique music material. 

Stanford committed to going on with this work not only accepting this enormous
collection, which was purchased by an anonymous donation in March 2014, but
cataloguing, describing, preserving and digitizing as much as possible to offer it to
the music community and researchers. It arrived from Australia to Stanford in August
2014. There are some excellent videos in Youtube showing all this incredible removal8.

When the Denis Condon collection was presented to the audience in February
2015, Mr MacBride mentioned in the MLA Conference held in Denver (CO) the main
challenges for Stanford accepting this vast collection9. These were to make possible
playing all those old rolls (most of them in a perfect state of conservation), the main-
tenance of the instruments (usually abandoned by the institutions) and to preserve
them in the best condition.

The last but not the least exciting chapter of this whole project is the digitization
of all the rolls and the conversion of those images in MIDI files so that the researcher
will have the opportunity to see and listen to those old melodies.

From the very first moment when Stanford received this collection, they have
been hard at work, cataloguing and categorizing. When the collection was given in
February 2015, and during all these years, a lot of work has been done on this collection.
We have recently checked that some ‘artist rolls’ have been digitized and are available
through Stanfords’ webpage. A beautiful example is the “Children’s Corner” from
Claude Debussy, played by the composer. This record can be full screen seen and also
downloaded the digitized piano roll as well as the MP4 sound10. The result is incredible
and the sound very beautiful.

The Denis Condon collection (ARS0163) has 7450 rolls. This collection could
have reached 7540 rolls and more than ten different instruments, but not all of them
came to Stanford. These consist of two grand pianos (Marshall & Wendell Ampico
A and Chickering Ampico B); four upright pianos (two Steinway Red Welte pianos,
one without keys –because of the import problem of the ivory– and a Rönisch Animatic
Piano Liszt Hupfeld Triphonola, and a Behning Art Echo). Also four cabinet players
or Vorsetzer (Red Welte, Green Welte, modified to play Welte licensee rolls, Ampico
and Duo-Art) too. But, apart from this extraordinary collection, the rest of the piano
rolls that Stanford keeps at present are the following collections: 
- ARS Piano Roll (ARS0141). The original and first holding. It comprises 4427 rolls,
many of them belonging to the Hupfeld company, Welte Mignon, Ampico and QRS,
among others;
- Becker (ARS0182). With 177 rolls, also attractive labels as Welte-Mignon; US, Universal;
QRS; Melodee; International; Imperial; Eighty Eight Note; Duo-Art; Atlas; Aristone;
Angelus; Ampico; Aeolian:
- Berckman (ARS0209). With 230 rolls. All of them, except 1, belong to the Hupfeld
company;
- Burton&Reimer (ARS0197). With 94 rolls. These belong to the Duo-Art company,
QRS and Melodee;
- Curtis (ARS0215). With 229 original rolls, all of them belonging to the Duo-Art
company;

8 See <https://www.youtube.com/watch?v=RaA0NtqZ8cU>.

9 See <https://vimeo.com/120773093>.

10 See <https://searchworks.stanford.edu/view/11064893>.
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- Drapeau (ARS0183). This collection has 344 items, most of which are original rolls
that belong to the Ampico company;
- Guild & La Croix (ARS0166). Artrio piano player collection. 213 rolls;
- García-Sampedro (ARS0172). It should be renamed Casado García-Sampedro roll
collection. It has 54 rolls — our main topic today. All metronomic original rolls;
- Kratzer, Debra (ARS0177). 58 rolls. Reprints that belong to the Ampico company;
- McKelvie-Cullen (ARS0181). 41 American rolls of different companies;
- Meyer Piano Roll collection (ARS0178). An interesting one. It has around 1938 rolls,
of different companies, mostly American;
- Nelson (ARS0204). 129 original rolls from Apollo, QRS, Melodee, and others;
- Perkins (ARS0173). With 125 items. Some of them are from Argentina as we can rec-
ognize some of the labels (Rollos del Norte);
- Querio (Don and Maureen Querio Piano Roll collection) (ARS0171). With 101 rolls.
Mostly from Ampico, QRS, and Supertone;
- Sauter (Thomas) (ARS0185). Great collection. Around 1614 items. It has a lot of dif-
ferent labels represented. Duo Art, QRS, US World Roll, Supertone, Columbia, Eighty-
Eight Note, Hit, Ideal, Imperial, Melodee, Ampico, etc.;
- Schmidt (ARS0186). 249 rolls. Duo-Art is the whole brand collection, with originals
and recuts, both represented;
- Snowden (Kenneth) (ARS0187). One hundred eighty-eight rolls of many different
companies;
- Teich (ARS0210). 18 rolls. Mostly from Ampico and QRS;
- Victor (Paul F.) (ARS0174). 179 rolls of Ampico, Duo-Art, QRS, Telelectric;
- Zeisler (ARS0211). 18 rolls. All Welte Mignon with important pianists playing the music.

Around 17.963 rolls have been inventoried which makes the ARS of Stanford one the
most important sound archives within the USA11. The next image shows the the
master inventory of the Piano Roll collections kept in the Archive nowdays.

Figure 1 – Updated Master inventory of the ARS Piano Rolls. 
Document provided by the Archive of Recorded Sound

11 Thanks to the Stanfords’ Sound Archive librarian, Mr. Nathan Coy, for all his help and for providing
me the updated inventory of the piano soll collection (September 2023). 
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The María Jesús Casado García-Sampedro Piano Roll collection: brief description
of the research work
During the autumm of 2018, we were granted by our University, Complutense Uni-
versity of Madrid, to go to the United States and start a new research project. We
had already started studying different piano roll collections in our country but this
new ‘American’ collection was to be a new challenge in our research. Before our
arrival at Stanford, we had already checked on the webpage that the ARS was col-
lecting this unique collection (The García-Sampedro Piano Roll collection) that
quickly caught our attention. Not only because of the Spanish or Hispanic name
(at the beginning we could not know the nationality of the donor) but also the
repertoire represented through the rolls. 

Before starting the task with the collection, I was given a general inventory with
a brief description of all the different collections that the archive had, similar to the
one shown before, but this time focused on the Spanish collection.

The  collection had to be asked in advance, as most of the materials are kept
off campus. However, the first day of work at the Archive the whole collection was
prepared and waiting for us. Three acid-free boxes contained the entire collection
of 54 items.

Figure 2 – The María Jesús Casado García-Sampedro Piano Roll collection. 
Property of the ARS. Stanford Library

We were kindly helped by the members of the staff who not only gave us all kind of
details of this exclusive collection but also brought for us a particular machine
explicitly made for opening, unrolling and handling the rolls. It was simply great.
Never before had we seen something so simple and useful at the same time.



Figure 3 – Table for unrolling the piano rolls. Property of the ARS. Stanford Library

Figure 4 – Roll inserted before unrolling. Property of the ARS. Stanford Library

osservatorio64



Figure 5 – Unrolled item ready for study. Property of the ARS. Stanford Library

With this incredible ‘table’, seeing and studying the different marks and notes printed in
the roll was an effortless task. It allowed us to unroll the whole document and observe each
one of its features. Both handles had to be moved at the same time and with a certain rhythm
to unroll it, and once you had seen it, you could rewind it entirely in exactly the same way. 

Because the rolls were in good condition and we must say that most of them were, we
were able to look at almost the 54 items. However, if the flanges or hubs were broken, the rolls
could not be unrolled or played in a mechanical piano. These pieces of the roll, or sometimes
the missing hook, were essential for a proper playing of the roll. Therefore, the work of curators
and other specialists in fixing and arranging these types of items is crucial for the preservation
of these materials. Fortunately, the Spanish collection was mostly in excellent condition. 

Aims of the project
We had some previous experience in researching Spanish piano rolls and Spanish collections.
Since 2014 we were involved in some exciting projects launched by the Spanish National
Library (BNE). After a couple of years studying their piano roll collection – which in those
days was around 6000 items – we were able to present a paper in the Musicological National
Congress (Congreso de Musicología de la SEdEM) held in Madrid in 201612. After this first
approach, we had the great opportunity of meeting the heirs of a well-known family of
writers and poets of our Spanish Zarzuela and other dramatic works, the Fernández-Shaw
family. This casual and fortuitous encounter gave us another possibility of learning and
studying more about piano rolls and the standard repertoire which was represented, at least
in Spain, during the thirty-first years of the twentieth century. Our contribution to the
knowledge in this field was published in different journals, congress proceedings, an exhi-
bitions’ catalogue and a final work with the complete description of the entire collection.

As a result of this experience, when we decided to work with the Casado García-Sampedro
Piano Roll collection, we were at least prepared to deal with titles, artists and styles of music
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12 Esther Burgos Bordonau, La colección de rollos de pianola de Zarzuela de la Biblioteca Nacional
de España: descripción y análisis preliminar. In: Musicología en el siglo XXI: nuevos retos, nuevos
enfoques. Madrid: SEDEM, 2018, p. 1175-1195.



that we had previously seen in other Spanish collections. Our first hypothesis was that we
were in front of a Latin American collection. After our first interview with the Head of the
Music Library, we knew that it had belonged to a Spanish lady until 2015 when she decided
to donate it to Stanford University. 

Once the Latin American path was discarded, we had to find the meaning of this Spanish
collection and discover which were the items that made it ‘rare’ from the others kept in
the ARS. Soon we could confirm that it was different to their collections not only because
of the composers, many of them Spanish musicians, but mainly because of the different
genres of music so typical in Spain in those days. Another important aspect were the pub-
lishers, mostly all Spanish ones, with typical metronomical rolls.

After seeing the brief but almost complete description offered by the Master inventory
of piano rolls given to us by the ARS, in terms of information, we decided to fill, as much as
possible, all the gaps we could see from our point of view. So we decided to complete the
names of the authors, and titles of the works and subtitles when possible; dates of birth
and/or death of the composers; publishers, some were unknown, but we were finally able
to discover them and the most important information for us, which was missing in this list,
the musical style/genre. At this point, we could confirm that an essential number of items
were Zarzuelas (a typical Spanish genre) or other musical styles very popular in the twenties
and thirties in Spain and throughout Europe13. This was music for entertainment such as
Waltzes, Polkas, One-steps, Fox-Trots, Charlestons and other dancing styles14. We also found
different South American styles like Tangos or Pericones. Apart from these, there were also
items with classical repertoire: Variations, Sonatas, Hymns, Operas and Piano Music.

Figure 6 – Excel document with the Master Inventory of the ARS Piano Rolls. 
Document provided by the ARS Archive for the research

15
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13 Salvador Valverde, El mundo de la Zarzuela. Palabras: [s.n.], 197?, p. 300; José Luis Temes, El siglo
de la Zarzuela 1850-1950. Madrid: Siruela, 2014. Col. El ojo del tiempo, 76; Emilio Casares, Diccionario
de la zarzuela: España e Hispanoamérica. 2ª ed. corr. y aum. Madrid: ICMU, 2006.

14 Robert Philip, Early Recordings and Musical Style: Changing Tastes in Instrumental Performance,
1900-1950. Cambridge: Cambridge University Press, 2014. See also Frank Hoffmann, Encyclopedia of
recorded sound. London: Routledge, 2005.



Once we realized our first hypothesis was wrong and could confirm that it was a
Spanish collection, we set several goals. The first one was to get in touch with the
donors. The Head of the Library helped us to write to the donors and to explain to
them our work in the ARS and our interest in getting in touch with them. Of course,
due to the data protection law and the confidentiality towards its donors, the Head
of the Library was the only person who could introduce us to the family. We then
had to wait and see if they were interested in contacting us. If this happened, we
would have the opportunity to know not only more about them and their collection
but also the reason why these items had ended up at the library. 

We were really surprised to find a Spanish collection in Stanford, especially after
seeing how the National Library of Spain had made such a great effort in trying to
preserve and keep private collections in the last ten years as they are very concerned
with Spanish heritage and with all those works that shouldn’t go out of the country.
However, as this was a private collection we finally understood the reasons that
moved them to donate their rolls to this extraordinary Archive, though we cannot
hide the fact that we would have liked to find it in our National Library. 

The Head of the Music Library explained to us the vital advertising and marketing
campaign they made of this Piano Roll Project, not only in the USA but also around the
world and that’s how the Spanish donors knew about this great project and decided to
give them their entire collection as a gift. As soon as we found this out, we were amazed
as we could not imagine the family was not going to look for somewhere closer, such as
Spain, to donate the collection, but at the end they decided to send it to Stanford. Today
Stanford University, the donors and also the researchers must congratulate them for this
decision as the collection is being well conserved, will be better preserved and, most impor-
tantly, it is being studied, catalogued and described and will soon be spread worldwide
through the Music Library’s webpage. Later we will explain this more thoroughly.

Methodology and working plan 
Once that we knew that the donors were Spaniards, our first intention was to contact
them to understand the complete history of the family, the collection and all the
materials that we could access. It was also crucial to know where they were living
now and if it was realistic to meet them.

It was imperative to know when and how this collection was acquired; who was
the principal owner María Jesús Casado? Any other member of her family? Why
piano rolls? Did they have a pianola or any other mechanical piano at home? If so,
where did they buy it? When did it happen? A lot of questions to be answered.

The second and crucial step in our methodology was to look at all the bibliographic
sources about music composers that were important within the collection. Some of
them were popular but others not so much and there were composers entirely
unknown to us. Therefore, looking at reference tools such as dictionaries, encyclopedias
and all other music materials (books, articles, brochures, concert handheld programs)
it could be an exciting way of researching more about this composer and the style
of compositions for which they were well known.

And finally, compiling and assembling all the documents property of the family
would be an excellent source to build the whole story of this collection. But this last
chapter wouldn’t be possible until step number one (meeting or contacting the
donors) could be undertaken.
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15 Observe that the complete titles of the works as well as the composers were filled out by this
researcher. We can confirm that this inventory was corrected, completed and enhanced.



Complete chronogram or timeline
As we had exactly two monthsfor the initial part of this project, to gather as much information
as possible, we decided to follow a timeline to organize the work. We were aware that after
leaving the Archive,any details about the materials would be very difficult to check. So we
decided toorganize the entire time doing different tasks in the following eight weeks: Data
acquisition and collection (first two months); Creation of a database to introduce all the
information collected;Creation of the social and personal context of this collection. This
work would be done back in Spain, after our placement; Completion of the standardized
bibliographic catalogue, including all the missing data concerning authors’ names, complete
titles, uniform titles, and the notes area, essential for us as this field contains the most
relevant information of each roll; Final drafting and sending of material to Stanford ARS;
The scanning of the rolls and transcription of these to MIDI files (work done by Stanford
Library) and the final assembly and launch of the e-book in Stanford’s Library website16. 

With this exhausting but relevant chronogram, we started our work on the ARS
from the very first day, and we can confirm that the first two points were made on
time. We were able to see the entire collection several times, check all the rolls one
by one, unroll them with the special table and take multiple pictures of all of them.
We also signed the proper documents for making these images, which should be
spread and disseminated only for research purposes.

Photographs of the entire collection
Taking photographs is always an essential part of our work as it helps us to identify each
one of the items and also outline the most exciting features on them. We took photographs
not only of the rolls themselves but also of the containers: boxes that were not always in
perfect condition. Some of the lids were missing and some parts of the boxes broken. We
can confirm that the rolls were better preserved than the boxes. It was precisely at this
point when the work started to get a little bit complicated. We could check that some of
the rolls were not kept in the correct boxes (informing the staff members of the Archive
of this) and the most curious part of all came when we found some ‘lost’ labels or ‘stamps’
in different boxes where they were supposed to be. We also informed the librarians of all
of these incidents, which gave us complete freedom to work with the collection and to
organize it as best as possible. We finally took 368 pictures in jpg format of the entire col-
lection. These included all the rolls (54 of them), their main features, labels, leaders, boxes,
stamps and seals and other significant aspects involved in the punched paper.

Figure 7 – Eighteen Rolls, of Box nº 2, displayed on the table. Reading room of theARS
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Figures 8-9 – “La Marsellesa” by Rouget de L’Isle and the box with the label of “Aida”, by Verdi

Number of the boxes and number of the piano rolls
Another essential aspect that was very necessary for our initial part of this detailed work
was to give a number to the boxes. Although they were just three, we wished to know
and to describe better all the rolls that were kept in box number one, box number two
and three. That was one of the columns that we decided to add to the inventory (an
Excel page) given to us by the ARS, as the first tool with which we could start working. 

We also decided to skip some other columns of this Excel page which had made
no sense in this Spanish collection. For example, roll number alternative, original
or reprint, or the player. Instead, we created the first column with the box number,
and we decided to give a number to each roll (from 1 to 54). This facticenumber was
added in pencil to each one of the anti-acid papers that covered the rolls (we were
also authorized to write this on the paper) so that we could easily find a roll inside
a box and identify it quickly in our initial inventory. After this first task we could
know that box number 1, box number 2 and 3 had all 18 rolls each, though the sizes
of them were not always the same. That was our next challenge. 

Indeed, some boxes were different from others. Some were bigger because the
rolls were also thicker. That means that though some were standard rolls of 5 or 6
minutes and eighty-eight notes, others were longer, and that is the reason why they
were also thicker, they lasted longer. These thick ones were usually classical repertoire
such as Beethoven (roll n. 39, box 3, roll number 1894) and some others. Another
example of this full roll was the one titled Très Jolie by Emile Waldteufel (1837-1915),
which was not only thicker but was rolled in a wood matrix, entirely different from
the rest of the collection and also with different sizes. We, the researcher and piano
professor assisting me at that point, worked out that this was a 65 note roll, the only
one of this type in the collection. It was unique and also impossible to be played17.
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16 The idea of an e-book was never done. In fact, Stanford’s commitment was to prepare an online
exhibition which was finally launched two years after of our research work in their Archive. The results
can be seen here <https://exhibits.stanford.edu/garcia-sampedro_rolls>.

17 David Q. Bowers, Encyclopedia of Automatic Musical Instruments. Maryland: Vestal Press., 1972;
John Butt, Playing with history. Cambridge: Cambridge University Press, 2002; John Farmer, The repro-
ducing piano, «The Pianola Journal», 6 (1993), n. 1. London: The Pianola Institute; Kevin Mc Ellhone,
Mechanical music. Oxford: Shire Publications Ltd., 2004.



Playing the collection
Although we have said from the very beginning of this description that most of the
rolls were in perfect condition at least 20 of them had some problems with the flanges
or with the hooks, which meant they could not be played. However, we must also
add that at no time during our initial days of research, were we thinking of ‘playing’
these rolls. In fact, the librarians spoke to us about this. The collection, due to its sin-
gularity, could not be played in any of their multiple piano players. 

We were not surprised as it is not very common to have the opportunity to study
and listen to the objects of the research but, surprisingly, a piano professor came to
visit me with fantastic news. We were going to try to play some of these Spanish rolls
in his beautiful Ampico piano player in his office. We were very excited with this
possibility (as no one before had even thought about this chance), and for this first
session, we just chose 4 or 5 rolls, those in the best state of conservation. It was a
complete success. Here is when we noticed the singularity of some of the rolls.

Thanks to this test we could see how the roll of 65 notes did not fit, in any way,
in the Ampico piano player. But many others could, and the unique experience of
listening to these old melodies was delightful. From that moment we both decided
that we were going to make some ‘live’ recordings, always with the permission of
the Head of the Library who was also very happy with this possibility.

Figure 10 – Mason & Hamlin. Ampico piano player. Property of Stanford University, 
Music Department.

So, after this fantastic discovery, which enabled us to play some of the rolls of the
Spanish collection, we managed to make twenty live recordings. These are now kept
in Stanford Music Library, together with the pictures.

Conclusions
After our two months of intensive work in the ARS and much more work done home
once we returned, the final descriptive catalogue was finished and completed. We
had the possibility of checking some of these rolls with others in Spanish libraries,
especially the National Library of Spain, that is the primary holder of these types of
musical documents. This comparison helped us a lot in our detailed work and also
permitted us, not always but at least in twelve cases, to listen to the recordings, as
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our National Library has also digitized around 3.644 items of their whole collection,
which today is around 7.000 rolls18.

Having all those pictures with interesting information of each one of the rolls
allows researchers to go further with their research into pianola repertoire, publishers
and workshops and where these instruments were built and sold. We can learn more
about cafes, concert halls and other places of recreation where the pianola became
the center of attention. Particularly in Spain, its diffusion began in good measure
thanks to a pianola located in a famous spa in La Garriga (Barcelona - Spain), but this
is another crucial and long chapter of another different research.

To summarize, the Maria Jesús Casado García-Sampedro Piano Roll collection is
an exciting and ‘rare’ collection amongst all the different types of rolls that the
Archive of Recorded Sound of Stanford University keeps. It is the only one with a
Spanish repertoire of mostly Spanish composers. It also has other dancing styles
typical of Spain and Latin America, such as Pasodobles, Tangos, Javas, Lagarteranas,
Fox-Trots, Charlestones, Sardanas, Peteneras or Couplets. It also has some classical
repertoire, but most of it corresponds with Zarzuela (typical Spanish genre) and
Tangos (typical Argentinian style)19. 

The challenge of studying this collection opened the possibility of reexamining
these compositions and excerpts of Zarzuela again, or other major music works. It
has also permitted us to listen to these not so old melodies and retrieve those names
and styles for future researches, not only with a complete bibliographic catalogue
but also with the digitized images and MIDI files of those rolls complete with the
whole story of the collection, the donor and all the details that finally brought it to
Stanford Archive of Recorded Sound.

This research20 has been a small step forward in the knowledge of the music com-
posed for pianola rolls and in the predominant tastes and styles of the time, allowing
us to learn more and more about the authors, artists and performers involved in this
type of musical trade, as well as the owners of these unique private collections. All
of them allow us to draw a very singular musical panorama, characteristic of the first
thirty years of the 20th century. 
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18 See <http://bdh.bne.es/bnesearch/Search.do>. This is the main page of the Hispanic Digital Library
for the piano roll collection. 3644 rolls are available.

19 It has been very important to check all the different pianola catalogues which are nowdays availabe.
Many of these are also digitized. Some of the most consulted were: ROLLOS Musicales de 88 notas
con acentuación y autopedal Princesa. Catálogo general. Barcelona: Moya y hermanos S en C., 1930;
and also ROLLOS Musicales Victoria, catálogo general. La Garriga, Barcelona: Joan Baptista Blancafort,
1929. Also BEST: rollos de música de 88 notas con acentuación y autopedal para toda clase de pianos
combinados con aparatos pianistas: catálogo general. [Barcelona: Tip. Vda. de Luis Tasso], [ca. 1920].

20 The final results of this research can be consulted either in Stanfords’ online exhibit
<https://exhibits.stanford.edu/garcia-sampedro_rolls> and also in Esther Burgos Bordonau, Rollos
españoles en tierras americanas: la colección Casado García-Sampedro. Madrid: IdeaMúsica, 2020.
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La collezione spagnola di rulli per pianoforte dell’Università di Stanford: un raro caso di studio
dell’Archive of Recorded Sound 
L’attuale collezione di rulli per pianoforte è stata donata nel 2015 a uno dei cinque archivi sonori più
importanti degli Stati Uniti d’America, ossia all’Archive of Recorded Sound che appartiene all’Università
di Stanford. Questa collezione è stata trovata dopo diverse ricerche sul web e il suo studio si è rivelato
un progetto interessante. Dopo due mesi di ricerca sul campo, siamo riusciti a ottenere tutti i dati
necessari per la redazione di un catalogo completo del fondo citato, che ci hanno permesso sia di
compilare i nomi degli autori e i titoli delle opere, sia di identificare e descrivere le relative tipologie,
stili o generi musicali. Inoltre, abbiamo fotografato i documenti e raccolto ulteriori informazioni per un
successivo ed esaustivo catalogo bibliografico.

The Spanish Piano Roll collection of Stanford University: a rare study case of the Archive of Recorded Sound
The present collection of piano rolls was donated in 2015 to one of the five most outstanding sound
archives within the United States of America, in particular, the Archive of Recorded Sound which
belongs to Stanford University. This collection was found after several documentary searches through
the web and its study turned out to be an interesting project. After two months of field research, we
were able to obtain all the data necessary for the preparation of a complete catalogue of this collection,
which allowed us both to compile the names of the authors and the titles of the works, and to identify
and describe the related typologies, musical styles or genres. Furthermore, we photographed the
documents and collected further information for a subsequent and exhaustive bibliographic catalogue.
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